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EDITORIAL 
Sylvio Belcourt with wife Marian. 

It is now over 

one year since 

the first edition 

of MEA was 

printed. I must 

admit that it 

has been a 

very difficult 

project, to not 

only promote 

the magazine, 

but also to get 

Mauritians to 

subscribe.  

However, the 

response 

towards the magazine has been very positive 

from the many calls that I have received so far. 

Sometimes, I was criticised for having printed 

some errors. This was true, due to the fact that 

on many occasions, the printing of the magazine 

was rushed out to meet the release date. MEA 

did have four proofreaders at one stage but are 

currently looking for new ones. Interested? You 

need to be on the Internet.  

I also received many calls regarding the contents 

of the magazine. Many wanted more news from 

Mauritius. There are also those who volunteered 

to send articles for publication but never did.  

However, for those that contributed with their 

stories, I am most grateful.  

(Continued page 14). 

MEA 

ANNIVERSARY DANCE 

What happened? 

THE BACKGROUND 

My wife Marian and I moved to Sydney over 18 

months ago after living in Melbourne for over 30 

years.  One of the many attractions that we 

noticed then was the variety of Mauritian Clubs 

that provided different social activities. In past 

editions of MEA, we have written many articles 

about the clubs and published stories on many 

events that they have organised. 

Eight months ago, I started the project of a dance 

to celebrate the 1
st
 anniversary of the MEA 

magazine. The idea then, was to hire a hall big 

enough to cater for a large crowd and with 

facilities for a stage show backed up by sound 

and lights. The main objective of the dance was 

to promote the magazine and eventually increase 

the number of subscribers, which is desperately 

needed to keep the project going.  

Marian and I attended nearly all the dances and 

functions that were organised over the last 18 

months and we learned very quickly the habits of 

the Mauritians in Sydney. Keeping our 

independence, we were very fortunate to be able 

to associate ourselves with all the clubs. It soon 

became apparent that Mauritians in Sydney 

knew about the MEA magazine and we were 

asked on several occasions to publish many 

criticisms.  

 When “La Belle de Cadix” was staged in 

Sydney at the Club Marconi, many 

complained that the one course meal was not 

adequate for the evening as the invitation 

said “dinner”. Many also complained that the 

show was mimed. One friend shocked me 

with his remarks that I happened to have 

recorded on tape. “Francis Lopez would 

have turned in his grave if he was watching 

this event.” I asked him why. He commented 

that the actors were amateurs and were poor 

performers. I did not pursue this conversation 

any further; I would have wasted my time.  

The majority of people that I talked to were 
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very pleased and enjoyed themselves very 

much. 

 The first official Mauritian day celebration, 

14
th

 March 1997, encountered many 

problems. The dance was criticised due to 

the High Commissioner arriving late. The 

show could not start prior to him being 

present. Many started to get very impatient. 

The next day after the mass, celebrated by 

Fr. Souchon, everyone complained that the 

food service was slow. My wife commented 

that one Mauritian, whom she noticed in the 

grounds, had over one foot high of Dalpuri 

on his plate. (enough to feed an army, I said). 

I unfortunately missed on a picture of his 

plate. 

 For the “Gilles Serret Charity” dance, 

performed at Club Marconi, many 

complained that there was only one bar open 

and you had to queue to get a drink. Some 

commented that the one course meal was 

served cold whilst others were unhappy that 

the shows went on for too long. It started to 

get boring and people wanted to start 

dancing. 

The 25
th

 anniversary dance of Chamarel in 

Victoria experienced a similar problem 

where one couple impatient to start dancing 

went on the dance floor prior to a show being 

over. They were cordially asked to leave but 

they kept on dancing. 

 During “La bell Époque” evening, only one 

person complained that there were too many 

young ones present and the music was not to 

his taste. But I was told that he is one 

Mauritian who always complains no matter 

what. 

 When Dandenong Inter came to play in 

Sydney, a dance was organised in the 

evening and one person, namely, Dominique 

Louise, came to me and said: “Sylvio, I have 

a complaint to make and I want you to 

publish this in your magazine. The Clubs are 

becoming greedy and this is the first event 

where we have had to bring our own glass”. 

Dominique believed that this must not be 

repeated in Sydney again. “The organisers 

are making lots of money and could have 

provided glasses. Will they ask us to bring 

our own chair next time?” 

However, there have been many dances 

organised by the various clubs that went on 

without any criticism at all.  

So, taking into consideration all the criticisms 

and all the success of past functions, I wanted 

the 1
st
 anniversary dance for MEA to be 

different, exclusive and without any problems. 

Was I asking for too much? I think the answer is 

“YES”. 

MEA DANCE PROMOTION 

Marian and I started to promote the MEA 

anniversary dance months in advance. I wrote 

the complete script for the show, which has been 

summarised later in this section. 

The script was kept a secret until I was happy 

that I would find the right group or the right cast. 

I talked to one of the various groups of Séga 

performers in Sydney over six months ago and 

the manager of the group was very keen to work 

with me to stage a Séga show.  

Later I talked to another group and, after viewing 

different videotapes of the various performances 

that I had attended in Sydney, I decided that two 

groups would produce a better show than one. 

About two months ago, I was very disappointed 

to find out that the two Séga groups had 

differences. This eventually forced me to 

abandon the two groups and select my own cast 

of performers. 

The new group gathered at my place one evening 

and I explained to them what it was all about and 

they were very keen.  

However, the next day, the complete cast of one 

of the original groups came home and explained 

that they had already started to put a show 

together for the MEA anniversary dance. I was 

very impressed by their action. So far as I was 

concerned, I looked at it as the manager of a 

business requiring services, and this group 

convinced me that they were very keen to do 

anything to help. I took them back and explained 

the details of my script. 
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At this stage there was only five weeks left to 

practice. The whole group worked very hard, 

twice a week and I went along to all the 

practices. Although time was very short, I was 

very pleased with their progress.  

I would like to take this opportunity to thank the 

entire cast for their dedication. Because the 

dance has been postponed, we now have extra 

time to prepare for a more spectacular show. 

THE DANCE 

Contrary to my original plan, I selected the Club 

Marconi after meeting with the manager and an 

adviser. Because many Mauritians had 

complained about the food at Club Marconi 

before, I decided to provide a well served three 

course meal and have the tables extravagantly 

decorated. I needed a minimum of 500 people to 

be able to financially cover all the expenses. I 

was funding some of the costumes and the 

accessories for the show out of my own pocket 

including real sugar cane ordered from 

Queensland. I wanted 

for the show. 

After advertising that the event was going to be 

staged at the Club Marconi, many complained 

that during the last two dances, the queue to 

serve drinks was very long. I was told that many 

Mauritians enjoy their whisky and their red wine 

and if you have to queue to get a drink, then it is 

just not worth it. One couple even booked two 

tickets and asked, “what would be the price if 

they didn’t have the three course meal and could 

they bring their own drinks?” 

THE NUMBERS 

In our promotional material about the MEA 

dance, we asked for confirmation of all bookings 

to be prior to the 9
th

 November. We had to give 

to the management of Club Marconi, an estimate 

of the number of attendees. Two weeks prior to 

the show, the confirmed numbers were below 

500. Many of the people that I spoke to made the 

comment that, I should not worry because 

Mauritians are always late and they will book at 

the last minute. I did expect some late bookings 

but I was not prepared to wait till the day and 

accept payment at the door. Two weeks prior to 

the show, the confirmed numbers needed to be 

known, to enable the catering of the meal. 

I was re-assured to ‘trust the experts’ that I 

would get the numbers that were required, but I 

was not prepared to gamble that Mauritians 

never book on time and they will book a few 

days before or on the day. This was not 

acceptable to me and this was the main reason 

that I postponed the dance.  

The other reason was if the number of attendees 

was not met, I would loose thousands of dollars; 

a chance I was just not prepared to take. 

WAS THE PRICE TOO EXPENSIVE? 

I do not believe it was. The menu would have 

consisted of a delicious entrée, followed by the 

main course, consisting of a well served three 

vegetables and meat dish, supplemented with 

plenty of salads and buttered bread rolls. The 

desert would have satisfied all 

Mauritians. All those that booked 

commented that the price was fair.  

However, I do understand that for a 

family, it could have been too expensive. 

But there was no way that I could have made 

the price any lower. Please also note that the 

cost of $25 for subscribers related to all 

occupants at the same address; husband, wives 

and children. There was no discount for children 

as the cost of the meal was the same for 

everyone.  

CONCLUSION. 

Do Mauritians like to complain about 

everything? There is no doubt that there are 

some who never stop doing so, but I believe that 

in general, Mauritians like to express their 

opinion. This is very good, because it is vital 

information to allow many organisers, including 

myself, to improve their next function.   

To the many who booked and paid for the MEA 

anniversary dance tickets, I would like to thank 

you very much for your support. I have refunded 

all the money received and I hope that you will 

attend the show, which has been postponed until 

The very best of the best 
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next year.  

I would also like to thank all the clubs that were 

kind enough to advertise the dance in their 

monthly newsletter. I hope that they will help us 

again next year. I will need their support. 

I am now more determined to stage ‘L’Histoire 

du Séga’ show, but I will concentrate my effort, 

not only on the Mauritian community, but also 

on the Australians and other cultures. 

I have been asked: 

“Why did I select the Séga for a show? 

My answer: 

I love the Séga. It is a unique dance. It is 

full of history, fascinating, glamorous, 

colourful and so spectacular that it must 

be shown to the world where it will be 

very much appreciated. 

THE SHOW 

“L’HISTOIRE DU SÉGA” 
© Copyright 1997. 

MEA PRODUCTIONS. 

(Please note that this script is copyright and no 

part of it may be reproduced by any person or 

group of persons without prior written 

permission from the Editor. Requests and 

inquiries concerning reproduction and rights 

should be addressed to The Editor, MEA, P.O. 

Box 3982, Parramatta, NSW, 2124). 

Over the last 1400 years, the use of slaves has 

been part of trade and commerce in many areas 

of the world. In Africa, slaves had been 

employed from the early empires of Egypt and 

Kush in the east, to the great Sudanic Kingdoms 

of the grasslands in the west.  With the coming 

of Islam, slaves were transported from Africa to 

northern Moorish states, the Middle East and 

even as Far East as Pakistan. 

Between the 15
th

 and 19
th

 centuries, millions of 

African slaves were transported from Africa 

across the Atlantic Ocean to the Americas. This 

transatlantic trade was enormous. It was also 

more brutal than any other slave trade in history.  

The demand of slaves by Europeans changed 

African slavery completely; capturing slaves was 

then big business. It got worse in the 17
th

 century 

when it was discovered that sugar cane grew 

well in the West Indies, but growing it involved 

a huge number of workers. 

Africans taken in a raid were chained at the 

ankles or shackled around the neck before the 

long journey to the coast, where busy slave ports 

had grown. Under the looming fortress built by 

the Europeans to protect their trade, the fittest 

slaves were bundled onto slave ships for the next 

part of their journey, known as the deadly 

‘middle passage’. 

The ships were designed to pack in as many 

people as possible, so with little room to move, 

the slaves were held below deck, sometimes in 

chains, for many weeks. Food and sanitation 

were poor, and many died of disease even before 

they reached the Americas. 

At the end of the journey, these Africans, still in 

chains, were lined on the slave docks and bought 

as plantation labour or as domestic servants in 

large houses. Some were sold on to buyers from 

other parts of the Americas. 

From West Indies and South America to North 

America, life for slaves was very brutal but there 

were slightly different life styles. 

In the West Indies, most African slaves worked 

in the rural areas on plantations. Domestic slaves 

served in grand houses on the estates, looking 

after the plantation owners and their families.  

In North America, tobacco planters first bought 

African slaves to Jamestown in Virginia, North 

America as late as 1619. It was soon discovered 

that another valuable crop, cotton, could grow 

well in the hot, humid weather of the southern 
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areas and the demand for slaves grew even 

larger. 

In South America, slaves worked not only on 

plantations but also in gold and silver mines, in 

timber forests and on vast cattle ranches. 

African slaves were treated much better than 

American slaves. Slaves in West African society 

were often captured in warfare or kidnapped. But 

after their seizure, African slaves mostly were 

treated well. In time, they became accepted 

members of the captor’s society. 

On plantations, the slaves are generally divided 

into three classes called gangs; 

1. The first of which consists of the most 

healthy and robust, both males and females, 

whose chief business it is, before crop-time 

to cut the canes, feed the mills, and attend to 

the manufacture of the sugar. 

2. The second gang is composed of young boys 

and girls, pregnant females and 

convalescents, (those recovering from an 

illness) who are chiefly employed on 

weeding the canes and other light work. 

3. The third gang consists of young children 

attended by a careful old woman, who are 

employed in collecting green-meat for the 

pigs and sheep. 

Slaves could be punished for anything, from 

breaking a cup to working too slowly. 

Punishments ranged from beating to hanging.  

For running away, they put iron rings of great 

weight on their ankles or pothooks about their 

necks, which are iron rings with two long necks 

riveted to them. 

For negligence and poor work, they were 

whipped with laice-wood switches till they were 

bloody and several of the switches broken, being 

first tied up by their hands in the mill-houses. 

One of the greatest fears was being late for work. 

The slaves reached their quarters at a late hour, 

sleepy and overcome with the long day’s toil. 

Then a supper and dinner for the next day in the 

field prepared and by this time it is usually 

midnight. The fear of oversleeping in the 

morning possessed them as such an offence 

would certainly be attended with twenty lashes.  

With their every move so controlled and 

restricted, there was not much left for the family 
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ways, cultures and customs, which seemed 

completely destroyed. 

MAURITIAN SLAVES. 

Mauritius is one of the world’s most densely 

populated countries and its population is one of 

the world’s most culturally mixed. Yet the island 

had no indigenous people and it is less than 400 

years since the first of its inhabitants settled 

there. It is very isolated: 500 miles from 

Madagascar, over 100 miles from the nearest 

point of East African coasts and 2000 miles from 

India. It is this isolation which partly explains 

why it remained uninhabited for so long. 

The first people to attempt to settle in Mauritius 

were the Dutch in the seventeenth century. Long 

before that date, nearly a thousand years before 

the birth of Christ, it is possible that Phoenician 

sailors, setting out from what is the Gulf of 

Aqaba, may have sailed into the southern parts 

of the Indian Ocean and visited Mauritius. 

However, if they did, there are no records to 

confirm it. In the forth and fifth centuries A.D. 

Polynesians may have visited the island in their 

canoes on their way to settle in Madagascar. 

Again there is no proof that they did so. 

In 1766, there were about 20,000 inhabitants of 

which just under 2000 were white or ‘freemen’ 

and about 18,000 were slaves. In 1788, the figure 

had risen to nearly 43,000; 7000 free and 36,000 

slaves. Since the early days of French settlement 

slaves had been constantly brought to the island 

to provide its main labour force. Initially most 

came from Madagascar. From the late 1700’s an 

increasing number were brought from West 

Africa mainly from the East India Company’s 

base at Goree off Senegal.  

Slaves in Mauritius performed many kinds of 

work. Many did work in agriculture, growing 

sugar or tea. Some worked in the mills where the 

sugar was crushed. Others worked as domestic 

servants, an occupation in which Indians were 

given preference. A special class of slaves 

(esclaves du roi) worked for the government on 

the upkeep of roads and bridges. 

Estate slaves were housed in small, one-roomed 

thatched huts in slave compounds or camps des 

noirs, which were usually close to the homes of 

their masters. They were subjected to harsh 

discipline under a camp commandant whose 

chief instrument of punishment was a whip. 

Working hours were long, beginning soon after 

dawn and continuing until late afternoon with 

only one break for food around midday.  

One way in which slaves tried to relieve the 

monotony and harshness of their lives was to 

revive the culture of their former homes in parts 

of East Africa off Sénégal; dancing and singing.  

Hence was born the name ‘Séga’, which derives 

from ‘chéga’ which has its origin from Sénégal. 

The Séga dance is a call of love from the 

women.  The woman is looking for the man she 

wants. The man she will make love to. This was 

done by explicit and very sexual dance in front 

of a campfire.  The man did not select the 

woman.  

It’s a dance expressing the body language of 

slaves forgetting, leaving pain and sorrow behind 

at the end of a hard day’s work. In the Séga 

dance, the slaves expressed their misery in words 

and songs without the “Mafsa” (masters) 

knowing. The masters did not approve of such 

performance and resented any social activities. 

So the slaves carried out most of the dancing at 

beaches far away from the camp. Another reason 

for the masters to resent the social activities of 

the slaves was that they did not understand the 

Creole spoken by the slaves and any unusual 

behaviour was treated as suspicious and possible 

rebellion against them.  

The ingenious instruments used were the bobre, 

the ravane, the maravane and the triangle. The 

bobre is a long wooden bow kept arched over a 

large gourd-like, rough skinned, hollow fruit (the 

calebasse) by a vegetal string, this being hit by a 

stout wooden rod.  

The ravane is a hide, pulled taught over a 

wooden circular frame. Tightened even more to 

a vibrant limit over a fire wood flame, it is the 

heart of the Séga’s beat. Its thrilling husky bark 

is the beginning of the dance.  

The ravanne was also used to warn the slaves 

about the appearance of any masters during the 

ritual.  Usually a man perched on a tree used the 

ravanne to warn of coming intruders. “Bong 
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bong bong”. 

The maravane used to be a calebasse filled with 

small stones or dried nuts. The stones or nuts 

have remained but are now shaken in a wooden 

frame to send the dancers on along their catchy 

beat. 

The triangle is ever the same metal frame on 

which a metal rod is beaten for a high pitched 

tingling note. The blending of these voices 

causes an irresistible urge to get up and dance. 

When all the instruments are heard, the dancers 

are drawn into their spell. They move in a slow 

shuffle, with graceful small sexy swings of the 

hips. Men and women approach each other, 

barely touching, then part. They move with the 

music, skirts gently lifted and the men’s arms 

stretch out free.  

The musicians are lost in their world of art and 

the music beats faster, wilder. The dancers 

follow its lead. They move in closer to each 

other, again barely touching and suddenly 

whirling away, spinning hips still swinging. 

Skirts are now flaring, brown skins glistening 

with sweat, brown legs churning the sand. The 

firewood exploding in sparks caught in the 

mood. Lone male dancers cut in, between 

dancing partners and coax the breathless girl 

away till the new pair are cut through again by 

another. It is sensual.  

The rhythm and the night lead to passionate 

affairs. 

MEA ANNIVERSARY 

SHOW 

SUMMARY OF SCRIPT 

INTRODUCTION 

Colon in discussion about the slaves and the 

workload. 

Background narration and music. 

Stage Show 

Colon 1: My production of sugar is on the 

decline.  

We have to make the slaves work harder and 

longer hours. 

Colon 2: This is going to be difficult. They are 

already overworked and under lots of stress.  

Colon 1. What do you mean?  They are slaves. 

They are animals. Cut their food ration. They 

will work harder or die 

Wife of Colon 1: We lost one slave yesterday 

and any further increase of workload will just 

kill more. 
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Colon 1. We need more sugar cane for the 

factories. Buy more slaves from the market. 

SCENE 1. THE SELLING OF THE SLAVES  

Dancing Floor Show. 

Market scene where the slaves will be sold out. 

Slaves led by a master arrive on stage. Slaves 

will have ball and chain attached to their foot. 

Slaves will walk to the sound of the music and 

be in real misery. 

Slaves to be dressed in simple tracksuits rolled 

up to their knees with no top. Whipping marks of 

blood shown on the back of some slaves. 

Music is lowered and auction will take place led 

by one of the masters.  

The slaves will be sold one by one. The slaves 

will be selected on their fitness and some will be 

rejected.  

Master will check slave muscles, teeth, and 

general fitness. (a laughing episode.) 

During this scene, the slaves will move to the 

sound of old classic Séga tune.   

The slaves will be the main attraction of this 

scene. 

The slaves will dance slowly (some movement 

from left to right).   

To end this scene, the slaves go back off stage 

and pick up the sugar canes and knives. 

SCENE 2. THE WORKING SLAVES. 

No changes of clothes. 

Male slaves enter the dance floor and are seen 

cutting the sugar cane in the plantation with ball 

and chains on their feet. 

Then the girls arrive on the floor. Their task is to 

collect the sugar cane cut by the slaves and pack 

them.  

The girls will carry water, which will be used to 

cool the slaves down, quench their thirst and 

wash their faces. 

The girls will dance with the men for a while. 

The men will then slowly disappear off stage and 

change into their normal dancing costumes.  

While the men are changing, the girls will dance 

to the tune of old classic Séga music.  

Scene must show the girls working. Washing 

clothes with the sound of Séga music. 

SCENE 3. THE REAL SEGA SHOW. THE 

WOMEN FLIRTING WITH THE MEN. 

Dancing Floor Show. 

The salves after a hard days work. Dancing and 

singing.  

This scene must really show the Séga dance and 

highlight the Séga steps.  

The foot moving on the dance floor without 

being lifted. (Imitating the girl slaves dancing on 

the beach).  

A fire will be on the dance floor and the dance 

must occur around the fire. 

Girls must be shown attracting the male she 

wants. 

 A real show of passion and love. 
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SMILE, IT IS GOOD FOR YOUR BRAIN 

I was very late publishing the last edition. I 

got up at 3.00 am one morning and worked all 

day. Later in the afternoon, I managed to 

finish the magazine. I packed everything into 

the car and drove to the post office. Because I 

was very late, naturally all traffic lights 

turned red on my approach. Finally I arrived 

there and of course, I could not find any 

parking. I managed to find a spot, five blocks 

away. I got out of the car with all the 

magazines and ran like hell to get to the post 

office. I just got through the door before 

5.00pm. The place was packed.  Suddenly 

everybody was looking at me.  

I looked down and …Oh no, no!!! 

You guessed wrong. I did not have my zip 

open. I did not have any zip; I was still in my 

pyjamas. 

Editor. 

SCENE 4. THE MODERN SEGA SHOW.  

A variety of Séga dances specially selected by 

Cyrille Deojee and choreographed by Anielle 

Deojee from the “Séga From Down Unda” group 

to wet the appetite of the audience, who will be 

invited to participate by joining the cast.  

This will end the main show. 

WE WILL NOW STAGE THE SHOW 

NEXT YEAR. 

In Sydney: 7
th

 February 1998 at the James 

Meehan High School, Harold Road, Macquarie 

Fields. 

Price $12.00 subscribers. (spouse and children of 

subscriber of same address also $12.00). $15 

Non-subscribers. 

Bring your own snacks, drinks and glasses. 

(Sorry Dominique and others…for the glasses, 

we are not making lots of money.) 

The venue and the date for the Melbourne 

audience will be confirmed soon. 

We will also be staging the show at many 

Leagues and RSL Clubs around Sydney. 

THE MEA DANCE/SHOW 

SPREAD THE WORD AROUND. 

BOOK EARLY. 

COME ALONG TO AN EVENING 

WITH A DIFFERENCE. 

Three dances were organised in Sydney on the 

1
st
 November 1997. 

 Prestons Presentation Night. 

 Dandenong Inter Presentation Night. 

 Jean Claude Séga show. 

 

PRESTONS 

PRESENTATION NIGHT 
was a huge success with most of the players and 

their families attending the evening and many of 

them taking home trophies for their efforts 

throughout the soccer season. Dolly said that 

even though she had a fractured knee she was 

able to make it for an unforgettable night. Over 

80 players; men and women received trophies. 

Prestons hope to see everyone again next year 
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and with the addition of two extra teams, the 

Under 10 & 12 year mixed boys and girls, as 

well as two teams in the federation. For more 

information about the 1998 season contact Dolly 

Lennon on 02) 9832-7282 or Yves Antoine on 

02) 9607-0145  

Jean-Noel Dimanche Player of the Year for the 

mens 1st grade team. 

Angela Carter Player of the Year. Angela has 

played for the 1
st
 and 2

nd
 Division teams for most 

of the year.  

Katrina-Lee Gordon (“Gordie”) Best Scorer of 

the Year. 

DANDENONG INTER 

SOCCER CLUB (VIC) 
playing against Racing Soccer Club (NSW) has 

become a yearly event that was a very exciting 

and victorious weekend for Racings.  

The racing team. 

It was a long weekend in Melbourne for the 

Melbourne Cup so therefore Dandenong Inter 

Soccer Club took the opportunity to travel to 

Sydney by bus and enjoy sunshine, good 

company and some very challenging games of 

soccer.  

The day started at Ireland Park, Memorial Ave, 

Liverpool. The first game kicking off at 10.30 

a.m with the Racing Veterans showing the crowd 

of supporters how a winning team should look 

when they defeated La Caravell Veterans 2-0.  

It was then up to the Reserve teams which 

marched onto the field at 12.30 p.m to keep the 

crowd enthralled and once again Racing did just 

that by defeating Dandenong Inter by 2-1. 

At the end of the last game of the day, when the 

1
st
 grade team played, Nicholas Serret, the 

goalkeeper, stopped the ball from entering the 

net with such agility that many Mauritians will 

be talking about this for months to come. Yes! 

Racing defeated Dandenong Inter 1-0 in the 2.30 

p.m game.  

PRESENTATION DANCE 

Hervé Mariole with Nicholas Serret. 

A winning day was followed by a wonderful 

evening for the soccer players who had travelled 

from Melbourne and for the Racing Soccer club 

players, their families and the clubs supporters.  

The dance was held at the Ryde Civic Centre 

with Disco music supplied by DJ Fab. He played 

a fine selection of music to suit the young at 

heart as well as the not so young.  

The Band, Disco Express, lived up to their name 

and were very expressive in their music and with 

their costumes. MEA staff were only able to 

make it to the dance for a short time however we 

were lucky enough to arrive in time to see four 

very talented young men on the floor show: 
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Martin Carre,  Jaz Ram, Phillipe-Marc Anquetil 

and Christopher Lee-Joe.  

With the presentation of the awards being the 

highlight of the evening, the following players 

received trophies.  

RACING 

RESERVE GRADE 

BEST & FAIREST: Cesar Cequiera. 

BEST SCORER: Patrick Dupouy. 

ROOKIE OF THE YEAR: Steven Pecek 

ENCOURAGEMENT AWARD:Jose Rocha. 

FIRST GRADE 

BEST SCORER: Michael Abas 

BEST & FAIREST:  Nicolas Serret 

 

VETERANS: 

Luke DaSilva, La Caravell over 35s 

SPORTSMANSHIP & GOOD CONDUCT 

AWARD: Michael Bergicourt. 

MANAGER: Arley Dimba 

The special award for Canteen Organiser of the 

Year went to Doris Maitre. Her husband Sully is 

the coach of the 1st Grade team. 

The coach for the Reserve grade team is Frank 

Pecek whose son, Steven won the rookie of the 

year award. 

DANDENONG INTER 

BEST & FAIREST FOR THE RESERVE 

TEAM was Hans. 

FIRST GRADE: Jacques Cabon.  

Mark Vincenzini won the Best Player award. 

JEAN CLAUDE SEGA 

NIGHT 
This dance took place at the Ukrainian Youth 

Centre and was organised by Jacky Collen. Jean 

Claude Gaspard was the main attraction. 

According to all those present, every one had a 

great evening. 

MEA heard that the show was supposed to be 

staged around 10.00 p.m, but it did not start until 

midnight and went on for over one hour. People 

were getting tired and one person commented 

that he was becoming very restless.  

But the majority came to see Jean Claude sing 

and they got what they expected. The Hibiscus 
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dancers supplemented his show. 

Later, Josik Wilden dressed in very colourful 

costume, gave her demonstration of Séga 

dancing along with the rest of the crowd. 

Mauritian snacks and cakes were on sale and 

were appreciated by everyone.  

One of the comments MEA heard was that Jean 

Claude’s show was greatly improved from the 

last time that he sang in Sydney. 

THE MAURITIAN 

GOLDEN AGE CLUB INC. 
Mrs Paule Collard. President. 

The club will hold its Christmas party on 

December 16 at its club hall in Menzies avenue, 

Dandenong North, VIC from 10.00am to 

3.00pm. (Refer Coming events on page 16 for 

details). 

The Club will reopen its door on January 13, 

1998 at 10.00am. Once again, we will be 

undertaking a worthwhile project i.e to build 

another Home for the most lonely and frail 

elderlies of the Mauritian community. 

The Council of Dandenong has donated a block 

of land in Buckley Street, Noble Park, to build 

on. The Abbeyfield Society of Victoria has again 

offered to help us, for which we are grateful. 

Unfortunately, the Ministry of Housing to which 

we have applied for a grant is turning a deaf ear 

to our request; but we are still hoping.  

The Club has started fundraising activities and 

the members are working very hard towards this 

project. This is not enough as the amount 

required is around nine hundred thousand dollars 

and we could do with the help of the whole 

Mauritian Community of Australia throwing 

their weight behind us. 

There are still elderly Mauritians who are 

waiting for a congenial place to stay and end 

their last days in a peaceful environment. The 

success of this first Home is an enormous 

encouragement for us to tackle another one 

though we realise that it is time consuming, very 

stressing, non-profitable but very rewarding. 

I wonder if there’s anyone out there who has 

won any of those tantalising millions from 

Tattslotto? I wouldn’t mind a gift of only one 

million; this would cover all our project in one 

go i.e. the building, furnishing landscaping, 

kitchenware etc. 

Any donation of two dollars and over made to 

Abbeyfield (M G A) Home Inc. is tax 

deductible. 

The members of the Club and myself wish the 

Mauritian Community of New South Wales and 

Victoria a very Merry Christmas and a peaceful 

and prosperous 1998 Year. 

Editorial  

(Continued from Page 3). 

Now that the magazine is established, I am 

looking for anyone interested in securing its 

future.  

The following persons are required: 

1. A subscriber manager responsible for getting 

subscriptions. 

2. An advertising sales manager responsible for 

obtaining advertisers. 

3. An assistant publisher/editor. 

If you are interested or you know of someone 

who is, I may be contacted on 0419 970 907. 

PS: There will not be a December edition due to 

the fact that the printers will be closed for the 

Xmas season. We apologise for any 

inconvenience. 

The January issue will be bigger to compensate.  



LES MAURICIENS EN AUSTRALASIE 

 

November 1997 - 15 

            Are you interested in travelling within 
                   Australia or Overseas for Business or Holiday? 

              If so, we would like to help you get there. 

               We specialise in International Travel: 
 Special Deals to Europe starting 15th January 98 from $1463 

 Holiday package: Britain or Europe flying Singapore Airlines (21 Days car 
rental or $850 credit per couple + Free Hotel in Singapore; France Special 30 
days car rental). 

 Stop over in Singapore on the way to Mauritius Island. 

 New Caledonia from $590 on AOM French Airlines. 

 Fiji  7 days to Plantation island from $1259 

 Domestic Airfares or Holidays 

 Car Hire 

 Cruises 

 Travel insurance. 

* Prices are per person twin share and subject to availability. Conditions and seasonal price fluctuations apply. 

AMC Travel Pty Ltd was founded in 1993 by a group of consultants each with a different 

background in the travel industry. They combined their knowledge in: Hospitality Industry, 

Airline Management, Hotel Management, Wholesale (Club Mediterranean) 

Patrick and his team will be happy to assist you. We have the knowledge and personal 

experience in many European countries, such as France, Italy, Spain, and many more. 

If you would like to know more about specials such as Airline Airfares or any other 

destinations, why not drop into our office or call us. We will give you the service you expect. 

We’ll even speak in French if you want.  

Suite 2/170 Burwood Road, Burwood 2134. Phone: 02 9368 1522, Fax: 02 9368 1849 

 

 

VICTORIAN POLICE 

AWARD 
By Gérard R.C. Péril. On the 27

th
 November 

1997, an award presentation was made to 

Regis Jasmin by the Victorian Chief 

Commissioner of Police, Mr. Neil Comrie. The 

award was given for Regis’s “Ten Years 

continuous, diligent and ethical service to the 

Police.” 

Regis had a 26 year career in the Mauritian 

Police force prior to emigrating to Australia in 

1981. This experience has allowed him to work 

in the same discipline in Victoria and achieve a 

standard of excellence for 

which he has been justly rewarded. 

Regis is well known within the Mauritian 

community for his many social activities, not 

only in Victoria but also interstate. He has served 

the Mauritian Clubs and Associations at various 

levels. His last activities included the 

Chairmanship of the National Council of 

Mauritian Clubs and Association in Australia. 

The Mauritian community at large should be 

proud of the recent achievement of Regis, as we 

are proud of all the good work, known and 

unknown, of our fellow countryman in our land 

of adoption. Our congratulations to Regis’s wife 

Floryse and to his Family. 
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             PHOTOGRAPHY 
AND 

VIDEO 

WEDDINGS, 
FUNCTIONS, PARTIES, 

CONTACT 

Sylvio Belcourt on 
0419 970 907 

or Pierre Brunet (Bonanza) 
on 

(02) 9724 7304 
FOR NSW WEDDINGS ONLY, A FRENCH 
BRIDAL CAR (CITROEN 1954 TRACTION) 
WILL BE INCLUDED FREE OF CHARGE.  

(CONDITIONS APPLY). 

For a free brochure call  

 

 

CONGRATULATIONS 
Cyrille and Linda Deojee on your 19

th
 wedding 

anniversary.  

Cyrille commented that the 5
th

 December would 

be “The Big bang”. We are yet to find out what 

this means! 

COMING EVENTS 
Tuesday 16

th
 December 1997. 

The Mauritian Golden Age Club Christmas Party 

will be held at the Club hall in Menzies Avenue, 

Dandenong North, VIC, from 10.00am to 

3.00pm. Anyone welcome. B.Y.O. The 

perfection Disco will entertain the guests. 

Saturday 27
th

 December 1997. 
AMA End of Year Dance. Venu: Ryde Civic 

Centre, Ryde, NSW. “Fernand Poupinel and 

Band” 7.30pm till late, Cost: $20.00pp Non-

Members and $18.00pp for Members. For details 

Contact Danielle Perombelon 0419 555 421 or 

9825 1897. 

Wednesday 31
st
 December 1997. 

La Caravelle’s End of Year Ball. Venu: James 

Meehan High School, Harold Road, Macquarie 

Fields, NSW. Band: Torrid Zone. For more 

information contact Génevieve Gébert on 9601 

6828. 

Wednesday 31
st
 December 1997. 

Prestons Soccer Club Inc. 1997 New Years Eve 

Party. Venu: Prairiewood Community Centre, 

Restwell Ave, Prairiewood. 7.30 – 1.00 am. 

Adults $10. Children under 5, $5. Disco – 

Lennons. B.Y.O. Champagne and hot snacks 

provided. Bookings. Yves Antoine 9607 0145 or 

Dolly Lennon 9832 7282. 

Saturday 31
st
 January 1998. 

MCCS Eleventh Annual Spring Festival Dance 

at the Ryde Civic Centre, Devlin Street, Ryde, 

NSW. 8.00pm to 1.00 am. Tickets: Adult $15, 

child 5-18 $13. Dress Neat Casual. B.Y.O. & 

Complimentary Plate of “Gateau La Cire”. For 

Booking, contact your local club or Jeanette Lam 

9314 1235, Solange Wong 9661 9305, Kong Li 

9311 3032, Micheline Leung 9558 8633. Book 

and Pay before 14
th

 January 1998 and get $1 

discount per ticket. 

Saturday 7
th

 February 1998. 
MEA Dance/Show “L’histoire du Séga”, 7

th
 

February 1998 at the James Meehan High 

School, Harold Road, Macquarie Fields. 

7.30p.m. – 1.00a.m. Price $12.00 subscribers, 

(same for spouse and children at same address). 

$15 Non-subscribers. Bring your own snacks, 

drinks and glasses. Booking:  Marian: Mobile 

0414 226 772 or 9632 851 (AH). 


